projects. This "history of misrepresentation" should be of interest for the students of cultural studies as well.
Introduction
Thau too art fallen, Bagdad larly since 1990s align with the image of "the enlightened West" trying to "redeem the East" by wiping out the "Crescent" and the "Mosque" not only in Baghdad but across the Muslim lands in the Orient.
On studying Literary Orientalism-the corpus of the Western writings on the Muslim lands in the Orient from Medieval to our times-one readily endorses Norman Daniel's following truthful observation:
By misapprehension and misrepresentation an idea of the beliefs and practices of one society can pass into the accepted myth of another society in a form so distorted that its relation to the original facts is barely discernible.
Doctrines that are the expressions of the spiritual outlook of any enemy are interpreted ungenerously, and with prejudice, and even facts are modifiedand in good faith to suit interpretation. [1] Writings representing Literary Orientalism abound in "interpreting ungenerously" all things Islamic, the Prophet Muhammad and the Quran in particular. Islam is misperceived as a Christian heresy, disfigured further by sexual debauchery and violence. The Prophet Muhammad is brazenly portrayed as an impostor. All Islamic articles of faith and practices appear to be shorn of any redeeming feature. In the words of today's leading critic, Matthew Dimmock, Professor of English, University of Sussex, UK, this corpus may be branded as "the history of misrepresentation" or "the misrepresentation of history." [2] 
Literature Review
The works listed in "Recommended Reading" give a fair idea of the major writings on Literary Orientalism. Samuel Chew's The Crescent and the Rose (1937) Constraints of space, however, stop me from delving into the fascinating aspects of the post-Romantic Literary Orientalism.
